13.6                                  LOTH AIR.

face, daring aiid vivacious, yet weighted with an expres-
sion of deep and haughty thought.

The costume of this gentleman was rich and picturesque
Such extravagance of form and colour is sometimes en-
countered in the adventurous toilette of a country house,
but rarely experienced in what might still be looked upon
as a morning visit in the metropolis.

* Yon  know  Mr. Phoebus ?' asked  a   low clear voice,
and turning round Lothair was presented to a person so
famous that even Lothair had heard of him.

Mr. Phoebus was the most successful, not to say the
most eminent, painter of the age. He was the descendant
of a noble family of Gascony that had emigrated to England
from France in the reign of Louis XIV. Unquestionably
they had mixed their blood frequently during the interval
and the vicissitudes of their various life; but in Gaston
Phoebus nature, as is sometimes her wont, had chosen to
reproduce exactly the original type. He was the Gascon
noble of the sixteenth century, with all his brilliancy,
bravery, and boastfulness, equally vain, arrogant, and
eccentric, accomplished in all the daring or the graceful
pursuits of man, yet nursed in the philosophy of o\x?
times.

* It is  presumption in my talking about such things,
said Lothair; ' but might I venture to ask what yon may
consider the true principles of art ? '

'ARYAN principles,' said Mr, Phoebus; 'not merely the
study of nature, but of beautiful nature; the art of design
in a country inhabited by a firstrate race, and where the
laws, the manners, the customs, are calculated to maintain
the health and beauty of a firstrate race. In a greater or
less degree, these conditions obtained from the age of
Pericles to the age of Hadrian in pure Aryan commu-
nities, bnt Semitism began then to prevail, and ultimately
triumphed. Semitism has destroyed art; it taught man